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you who can't count), when the first plans for ZONTAR Mag were being laid by the then- 


young and, idealistic staff (known to you faithful as THE EDITORS). It was felt at the 

time that a handy explanation of our basic principles of aesthetic judgement would be 
helpful to our readers, and insure against possible misunderstanding on the part of our 
projected legion of imitators. Back in those primitive days of the late seventies, just 
about the only sources of data concerning the Great BADFILMS were the cheapshot paperback 
productions of the Medvedoids (you remember The Golden Turkey Awards, of course,-for a time 
a prime source of toilet paper at ZONTAR HQ- the best. pre-Golden Turkey sources were the 


post-Hippie Monster Times of the early seventies, the occasional issue of Castle of Frank- 


enstein, and, more recently, the superb underground weekly, Psychotronic, produced in the 

early 80s in New York by Michael Weldon- a major influence on the early ZONTAR mag.) Well, 
we've come a long way since then, and many far more detailed studies of BADFILM have app- 
eared in the bookstores of this great nation, ranging from the excellent (The Psychotronic 


Encyclopedia; Re/Search #10: Incredibly Strange Films; to the mediocre and pandering (you 
know them- best left unnamed). We have had to weather a depressing and boring fad for Gore- 


films which threatened to drown the whole BADFILM movement in a tidalwave of mindless, pass- 4 i- 


ive, misogynist makeup worship- only the sheer stupidity of the gore cult finally alienated 


even the lowest of mutant filmfans. Although astoundingly few book-length studies of the 
work of the Great Bad-Directors have seen publication (A few things on Coman, a pretty 


poor book on Gore-innovator Herschel Gordon Lewis), much more is known today about the 


BADFILMS and their makers than there was a decade ago. Pioneering efforts like those of 


John Waters, Douglas St. Clare Smith, and the early ZONTAR have inspired some incredibly 
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detailed research- exemplified by the article featured in th 


BUCHANAN, penned by the Right Rev. Ivan Stang, Sacred Scribe of the Church of the Subgenius. Zi Fexr 
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looking back over the past decade of sporadic ZONTARIAN ach 


“IT' is interesting, 
ment, to note that the break-out of BADFILM fandom from the ghettoized gutters of Buf fdom 


coincided exactly with the betrayal of the American cinema in the hands of the special- 


the commercial American film seemed quite 


effects escapism-mongerers. In the early 1970s, 
promising, and was often spoken of in terms of a "Renaissance". The Art-film as commercial 
success trend peaked around 1973-75, when stuff like The Godfather films; The Conversation; 


Badlands; Sorcerer, and the earlier work of Altman, Scorsese, and the like were accepted > OP 
Dragnet, viewers were 
assured that the story they 
had just seen was true, with 
only the names changed in 
E ike 
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as mainstream fare. On a lower budget level, the so-called "outlaw' cinema flourished, with 
the great early films of John Waters (Divine, R.I.P.) and drive-in fare of the quality of 


Texas Chainsaw Massacre. As late as the first release of Star Wars in 1977, that film could 


be received as a reclamation of the old Hollywood "fun" cinema by a new generation of more 
genre-conscious filmmakers. But Star Wars in fact represented the first step in the decline 
of the American film. A twisted taste for feel-good trancendance; starkly drawn conflicts 
between US and THEM, space adventures starring insufferably adorable puppets, and coitus- 
interruptus sex-dance musicals swept across the nation's blighted cinema screens. Horror 
movies became mind-numbingly repetitious slasher-flicks, Tobe Hooper went to work for Spiel- 

berg. The cinema of the REAGAN era reflects the same retreat into willful numbness that lead A 
to the landslide popularity of the Zombie-President. The popularity of Luke Skywalker and 
the Neanderthal alter-egos of Sly Stallone paved the way for the popularity of Ollie North. 


In these dark days of the FUTURE WE ALL FEARED WOULD COME, ZONTAR Mag. itself has be- 
come acutely aware of the need to clarify its position in relation to the CRUMBLING WORLD 
DEATH CULTURE that threatens us all. When the history of the final days of the REAGAN- BUSH- 
DUKAKIS era is written, future generations will wonder-didn't anyone see what was coming? 


Why didn't someone speak out against the stupidity, the blindness, the greed, of the REP- 


have unearthed these early Priciples of ZONTARIAN Aesthetics, Composed in a few hours in 


early 1980 by Brian Curran and promptly lost in a bin of collage scraps and abandoned man- 
uscripts. Discovered in the early phases of preparation for ZONTAR 7 the principles have 
been marginally updated to reflect the current situation of the Mag., without compromizing 
the naive and impassioned tone of the original manuscript. ( The fact that reworking old 
material is easier than coming up with new stuff had nothing to do with the decision to 
publish this article...halha!) 
So pull up a comfortable slab, relax, put some relaxing NEW ACE nuzak on the old 

CD-player, open a can of COORS NAZI BEER (why haven't the Born-Again Satanist conspiracy 
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UBLICAN ERA? It is out of concern for these inquiring minds of the future that THE EDITORS 
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mits picked up on the occult symbolism of those SILVER BULLET ads?) and enjoy a nostalgic 


sip of ZONTARIAN aesthetics. If you are somehow content living in the stinking world of 
dogshit that the FUCKING CONSPIRACY has so thoughtfully provided for you- a strange world 
where John Lennon is dead while MEL TORME is still alive- then you probably shouldn't bother 
with this or any other part of ZONTAR 7. But if you like us, are filled with an all-consum- 
| ing HATE, a desperate need to GET EVEN WITH THE ASSHOLES who make your every waking manent 
a LIVING HELL, then read on. By applying these simple, easy to use aesthetic principles to 
} your film and TV-watching, your music purchasing and listening habits, indeed, every aspect 


eve Life. ALiviNG HELLY 


HOSTED BY MEL TORME | 


of your miserable, pointless life, and, most importantly, by SENDING ALL YOUR CASH TO ZONTAR, 


you too can impress your friends and confound your enemies as you open before their startled 
|] eyes the hidden vaults of BADTRUTH. These seemingly simple, stupid, even imbecilic principles 
can, in the right hands, lead to a life of trendy success in the NEW ZONTAR WORLD ORDER. 


(Such a deal!) A . 


ZONTARIAN PRINCIPLES OF CRITICAL AND AESTHETIC EVALUATION & FORMULA FOR WORLD IA i 
DOMINATION- Voted upon and rejected by THE EDITORS on Dec. 7, 1980-thus established r 
as unwritten laws of guidance for ZONTAR THE MAGAZINE FROM VENUS. 


1. Any film odred by seh dos Dadaet spudiea as P.R.C., A.I.P., Monogram, etc., is 
automatically more significant than one produced by a “major'’ studio like Warner Bros., 
MGM, etc, unless the film in question features a major star, director, etc., deemed ZON- 
TARIAN by THE EDITORS (ie. John Agar, Rondo Hatton, Jack Webb, Lana Turner, etc.). 

2. Any film produced in The USA is automatically superior to any foreign film (esp- 
ecially French) unless said film is a typically MEDIOCRETIN production aimed at a “class 
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audience''- Ordinary People, Terms of Endearment, and the like. The obvious exceptions are 


those foreign schlock films, produced in the spell of American genres but infested with pec-. 


uliar mutations of their own national varieties. Chief among these are: Japanese Monster 
F 
Movies (Godzilla and his descendants); Mexican Horror Films (the Abel Salazar-K. Gordon 


Murray variety); Italian and Spanish Sci-Fi, Horror, Spy, Westem, and Muscleman pictures; 


and British late 60s Lesbian-Vampire movies ( The Vampire Lovers, etc.). The only tolerable ABLe To 
foreign art-films are the work of the incomparable Luis Bunuel-and some Fellini. MAN TAY N 
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3. The relative importance of film stars is to be determined through the employment of a 
reverse yardstick from that employed by establishment critics and award shows. By this 
yardstick, for example, of the two great "classic" Horror film stars, Boris Karloff and 
Bela Lugosi, the career of the latter must be judged, in ZONTARIAN terms, the more sucess- 


ful. Lugosi's career is usually presented as a linear decline from important, big-budget 
films in the 30s, to B-and C-grade work in the forties, and ultimate personal and artistic 
decline in z-films in the 50s. Karloff, by avoiding Katzman bombs like Return of the Apeman 
in the forties or Woodfilms like Bride of the Monster in the fifties, avoided losing his 
"respectability", and lived to do good work in the 60s. But, seen from the inverse ZONTAR 
viewpoint, Lugosi in the 40s and 50s was a far more successful artist than Karloff, by the 
very FACT of having made The Ape Man; Voodoo Man; and the classic Woodfilms like Glen or 
Glenda? and Plan 9. Karloff, much as we love him, cannot compete with these late, tragic, 

, Badtriumphs of Lugosi. Only his last four "films", shot in two weeks and expanded (if such 
can be called) after his death by their Mexican producers, are comparable to the late work 


of Lugosi (see especially The Fear Chamber). CONTINUED... 
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applying the same perverse standard of measure, 
loyed by Universal and others in the 1940s as a Zod, 
an even greater stat than Montez herself-in spite of the fact that Ms. Montez herself 
an incamarably seductive and sensual Badetar herself., Montez’ own Cobra Woman and 
of Atlantis are two of the most glittering constellations in 
Cinema Classics, and are, as films, superior to anything Acquanetta was ever featured ins 
But in all her films, from Captive Wild Woman and Dead Man's Eyes to Tarzan and the Leopard 
Seman and The lost Continent, Acquanetta exhibits a hopeless and endearing woodermess that 
breaks through the routine claustrophobia of the standard jungle and horror filler she is 
forced to appear in. Acquanetta's performances exude a glamorous frustration and homan symp- 
athy that eludes the more aloof Montez, and create an empathetic experience unparalled in 
the annals of cinematic despair-that is, the very essence of GZONTARIAN aesthetics. 

Critical acclaim and realistic "Good-Acting" technique are not only unhelpful, but are 
itively destructive to Zontarian acclaim for actors. When Farrah went fran Charlie's 


The Burning Bed, she slipped a few notches in our estimation (although that 


Bemovie Jungle-Queen Acquanetta, am: 


string Maria Montez, cari be considered 
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the Zontar Pantheon of Sacred 


Withered Bela Lies! commands Tor Johnson 

| to feed Professor Strowski to “The Loch Ness 
Monster” which Is actually a rubber octopus In 
his basement, from Bride of the Monster (1955). 


TV-movie was really a glorified 2o Te fi ick an yway); and, while Cher in 


Chastity and Love American Style is high-ZONTARIAN, Cher in Moonstruck and Silkwood is 
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not. 


Transparent play-acting; tumbling incompetence; passionate scenery-chewing; frigid 


woodenness; barely disguised drunkenness or contempt for the script;-these are the secrets 


of Zontarian acting at its best. Rondo Hatton's exploited acromegalic condition; Acquanetta’s 
tarian ing g q 
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imobile dialogue readings; the dnmken John Agar frozen to his chair ir 


classics of ZOWNTARI l 


Creature; -these great performances loom massively as the ultimate c 


These are not so much performances as revelations of Human truth. We are not entertained, 


we rather sympathize with our suffering soul-mates on screen. These performances” are c f 


an escapist fantasy, but a heavy injection of BADTRUTH. 


For ZONTAR, extremism and eccentricity are always preferred to "realis" and competence. 


Because of this, relatively popular stars like Joan Crawford and W.C. Fields can be considered 
ZONTARIAN through their basic principles of truth-to-their-acbual personalities. The later 
films of Joan Crawford, such as Straight-Jacket, Berserk, and I Saw What You Did, almost 

seem to be fantasy stages for the actress to act cut her pent-up rage and frustration, and 


ever the more respectable Johnny Guitar and Mildred Pierce function in a mammer comparable 


to the Lugosi vehicle Bride of the Monster-they provide a vehicle through which the Crawford 


personality can "rip" through the veil of illusion, so to speak, and bring us face to face 


with the domineering and desperate soul of "Mammy Dearest” 
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A third category of Zontarian sereen star is determined prima 
ation- Victor Mature in biblical epics, Shelley Winters in Disaster Pictures ‘and B 
Moma), ete. This is the most conv ventional format, but still has expressive possibilities, 
for example, when discussing Sonny Bono's roles in IV miniseries. Stars who we just happen 
to dike, for personal or irrational reasons-sexual attraction; impact on us shen young and 
impressionable, etc., may also be considered ZONTARIAN if the fancy so moves us, and the only 
justification is that we happen to LIKE them. (For this author, personalities like LANA 


TURNER, HEDY LAMAR, ANGELA CARTWRICHT, apd HANS CONREID fit into this category, which encour- 


ages personal expression above all, snd you thought we were all a bunchfof mindless slaves 


to an Alien Master A 
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4, Directors. LARRY BUCHANAN is the greatest director of ail time. THIS) THE GREAT~ 
EST, THE ONLY INDISPENSIBLE PRINCIPLE OF ZONTARIAN AESTHETICS. The Films of LARRY must 


be regarded by all who aspire to ZONTAR'S SACRED DOGMA OF BADTRUTH as ABSOLUTE and 
UNQUESTIONABLE HOLY WRIT. The only film director remotely comparable in importance to the 
GREAT LARRY is Cecil B. DeMille, whose cinematic interpretations of the Holy Book of the 
Judeo-Christians provide the irony and dementia that makes the events of that garbled 
narrative comprehensible. BUCHANAN and DeMille establish the important principle of EXT- 
REMISM, BY WHICH ALL OTHER FILM MAKERS MUST BE JUDGED. Edward D. Wood, Jr.,; Jack Webb, 
De Mille, BUCHANAN, Tom Laughlin, Alfred Hitchcock,-what do they all have in common? The 
¢amitment to a personal vision that dominates all their work, that threatens to reach 
out and DESTROY reality ITSELF. Along with this all-important element of extremism, two 


other elements may be said to be effective in promoting a filmmaker to ZONTARIAN celebrity 


Status. The first of these is incompetence, the second is obscurity. By championing the 
work of the inept, the bungling, the objectively bad, we promote ourselves, as we, THE 
EDITORS, are ourselves mere incompetent stooges, forced to slave in the sweat-shops of 
THE MASTER. We recognize in the abysmal films of Tucker, of Hewitt, of Cunha, of Wood, of 
LARRY himself, the fingerprints of our own failed ambitions. By promoting the obscure, we 
lay claim to insights beyond those of the stupid masses who snicker at the poor layout, the 
crude paste-up that is the BEST WE CAN DO, DAMMIT! Besides, we really like the films made 
by such unsung greats as Val Guest (The Day the Earth Caught Fire; Enemy From Space) and 


Delmer Daves (Dark Passage; Demetrius and the Gladiators; Susan Slade). 
~ 20th CENTURTFOX presents DARRYL F. ZAMUCK’S 
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5. In ae the value of an individual film, or any other cultural artifact or 
icon, the first consideration must measure its exploitability as a tool of THE MASTER'S 
é vt Nee D propaganda. How many hilarious ironies, inflated claims, and hysterical theological mani- 
festos can be extracted from the object/text? How effective is the crtitically inflated 

film/object as a weapon with which to bludgeon the effete, quality-mongering enemies of 
ZONTAR? Most importantly, how much notoriety, how great an aura of superior "hipness"', 
can be gained fron the relentless promotion of the film/object? 

In determining the final effectiveness of the object/icon, two factors must be taken 


into consideration: 
A. Is the icon/object familiar enough, yet empty or taken for granted enough to be 


totally transformed by the ZONTARIAN explanation? The relentless promotion of BOZO THE 
CLOWN as a SACRED icon of ZONTAR is the most successful example of this sort of strategy. 
BOZO is known to everyone in America, and much of the word. Poor workers in Hong Kong and 
Korea sit on assembly lines applying paint to the rubber nose of countless toy effigies of 
‘the World's Most Famous Clown’, but these oriental slave laborers share with the American 
consumers a complete mystification as to the Clown's meaning, personality, and origins. He 
is just accepted as a minor, yet amipresent icon of the comercial exploitation of children. 


But, through the wonders of ZONTARIAN explanation, this empty vessel receives an all-encarp— 
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assing significance, itself rooted in the very pointlessness of the character. Good use has 


also been made of the canparitively hyper-mythologized ELVIS, STALIN, and NIXON- but it 
should be noted here that while ZONTAR can exploit and expand the infinitely rich, dense, 
and flexible mythology of these historical figures, BOZO'S completely blank mythography has 


been totally taken-over and transformed by the Mag fran Venus with very little real 


effort. 24d Con’? T. CD LN p>. 
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B. Is the film or iconic subject obscure or iconographically blank enough for 
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ZONTAR to successfully seize control over the meaning of the subject for "IT's" 
own warped purposes? The films of Larry Buchanan provide a dynamic model of this 
method in its purest state. Obscure in large part due to their essential lack of 
entertaining "camp" appeal, the Buchanan films have avoided the popularization 
that has stained the exploitability of Edward Wood's work. Wood is generally mis- 
understood by the "Golden Turkey" type of BADFILM reviewer, intent on pointing 


out the extremely inept technical aspects of Wood's technique. More recently the 
sophistication of BADFILM fandom has deepened to the extent that Wood's films are 
noWappreciated less as models of incompetence, and more as the products of a 
uniquely personal and obsessive sensibility that best expresses itself through 
madly deconstructed narratives enacted by a gallery of grotesque castoffs from the 
fringes of Hollywood bohemia. 

In contrast, the cinema of Larry Buchanan is far less obviously amusing on 
a side-show, burlesque level, Strong personalities and characterizations are simply 
not a part of the equation here. Not even the monster suits can be described as 
“funny''-disappointing would be a better description. Where Ed Wood's films ultimate- 
ly reassure the comfortably "hip" viewer of the dynamic force of even the most oa me TT Pee 


downtrodden and despised corners of human experience, the films of Larry Buchanan os “ 
can only induce a profound feeling of desperation, anxiety, and terminal boredom. C HEAP UNCONV\ NCING CLOWN | 
WILLARD ScotT AS “BOZO” w THE 
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parking lot. An hour long program of BOZO cartoons presents a world of rich contrast 
by comparison. Both Buchanan and BOZO serve one function above all in the twisted 
realm of ZONTARIAN aesthetics. They hold up a blank, unreflecting mirror to the 
mundane features of human failure, and afford a clear picture of the undead hopes l 
and dreams that lie beneath our critical and philosophical obsessions. 
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The Earth is doomed as “Ro-Man” has his hands full in Robot Monster 
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5. The ZONTARIAN critical method, in conclusion, must be understood as the final 
n the inevitable decline of the Hegelian dialectical model, which achieved its 


step $ 
sm advanced by Greenberg and 


most debased form in the fomalist defense of modemi 
other assholes you' ve never heard of in the 1950s. Put briefly, this argument main- 
tained the existence of a Darwinian progression in art, away from the "representation" 
of the world and toward absolute fidelity to the art-object itself...thus, the painting 
as a flat surface, the film as light exposure on celluloid, etc. The aie with this 
it leads only to blankness, and ultimately, oblivion for the art 


asingly self-referential. Are you with me so far? 
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form in question as it becomes incre 
A late "modernist" will exhibit a'picture” that is nothing more than a piece of ply- 
wood nailed to the wali in the name of "purity" and "truth, and a filmmaker will make 
a film of nothing more than stained or blank film-stock for the same reason. The pre- 
ferred audience for this swill is the self-proclaimed elite of the cultural intelli- 
gentsia,who are too insecure of their own ill-gotten status to actually question the 
value of the stuff presented to them as the latest in trendy aesthetic theory. They 
stand before the blank surfaces tossed up by the emptiness of their own cultural system 
and search desperately for an explanation that will give still another meaning to the 
nothingness, hopefully establishing both a spiritual and financial value that even they 
can understand. They turn to the slick "art" magazines, and skilled "art" critics", who 
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Taia EXPLAIN IT ALL TO THEM. For a price. And the price is high: The death of a species, A 
the enslavement of a planet! A DARTS AT iT. 
\I/ We, however, as the willing servants of THE MASTER, seek to reverse the polarity ee 
Sez of artistic decline and fall, Where these philosophical pygmies search the snob-ridden IN 
hails of the Art Galleries, flock to the false comfort of PBS-produced pseudo-gentility pps 
WE look elsewhere. We seek the explanations for the decline of Hu-Manity in the most A 
debased and misunderstood mass-produced manifestations of the IDIOT CULTURE. Monster ° 
W movies, comic books, cheap porn videos, TV preachers, of coursei!! But we search ever 
, deeper into the abyss. The Home Shopping Network, Late-Night Cable TV-Product Worship- 
l Testimonial Shows. Tiffany Videos. We leave purity to those other assholes. The search 
e for BADTRUTH is only for the brave few, like you, whose all-consuming HATE is power- 
§ ful enough to resist the temptations-of REFINEMENT, TASTE, and ESCAPISM-the miserable A 


crumbs tossed fron the table by the growing mass of REPUBLICAN THIRTYSOMETHING COUNTRY- 
CLUB CHRISTIAN ZOMBIES who now rule this wretched planet. THEY LIVE!!I!I It's awfully 
hard to maintain that all-important SENSE OF IRONY that allows us to survive in this 
ghastly, graspitfera of evil. ACQUANETTA DELIVER US FROM EVIL!!!! 
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